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CAST OF CHARACTERS 
 
Dear Chuck has a flexible cast. To perform it effectively 
requires at least 8 performers, but it could use 30 or more. 
Many roles are gender flexible—just update the pronouns as 
necessary. 

 
LIST OF SCENES 

 
Overture: The Search for Chuck 

The Dance 

Chuck Interlude #1 

Supposed To 

Chuck Interlude #2: Dear Chuck 

The Social Network 

Chuck Interlude #3 

The Menu 

Chuck Interlude #4 

Helicopter  

Chuck Interlude #5 

Three Rows* 

Zero Tolerance 

Chuck Interlude #6    

Adventures in Babysitting 

Chuck Interlude #7 

Babel, or A Cyber Symphony  

Chuck Interlude #8: Dear Chuck Reprise 

Finale: The Coming of Chuck 
 

*Bran and Bananas, located at the end of the script, may be 
performed in place of Three Rows. 
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NOTES 
 
It is possible to condense the number of actors in Overture: 
The Search for Chuck and Finale: The Coming of Chuck. The 
cast in the script is based on the size of the Choate cast, which 
was 31, and it is left to the director to reassign the lines as 
necessary and appropriate. The actors should use their own 
names, rather than the names in the script. It's possible that the 
Girl 22 monologue in Overture: The Search for Chuck could be 
broken up among several cast members after Girl 22 does the 
opening paragraph. The same is true of the letter in Chuck 
Interlude #8. It is possible to break up Chuck Interlude #2, but 
my inclination would be to give that to a single performer. 
 

Occasionally, alternate text will appear in [brackets]. 
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Chuck Interlude #2: Dear Chuck is adapted by permission 
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OVERTURE: THE SEARCH FOR CHUCK 

(A dark stage. Enter GIRL 1.) 

GIRL 1: Mom? (Pause.) Dad? (Pause.) Demon spawn? (Pause.) 
Chuck? (Pause.) If you come out, I won't tell Mom and Dad 
how you put paint chips in the salad! Chuck?! 

(Enter GIRL 2.) 

GIRL 2: Who's Chuck? 

GIRL 1: Who are you? 

(Enter GIRL 3.) 

GIRL 3: I asked you first. 

GIRL 1 & GIRL 2: No you didn't. 

(Enter BOY 1.) 

BOY 1: Will you chicks stop screaming? 

GIRLS: Chicks? 

BOY 1: Girls. Sorry. 

(Enter GIRL 4.) 

GIRL 1: I'm not a girl. 

(Enter GIRL 5.) 

GIRL 4: I'm a woman. 

(Enter GIRL 6 carrying a sign that says "Feed the Hungry.") 

GIRL 5: A young woman. 

GIRL 6: Woman. Young woman. Girl. Chick. We ought to be 
out saving the rain forest. 

(She sees that her sign is wrong and flips it. Enter BOY 2.) 

Saving the rain forest. 

(Girl 6's sign now reads, "Save the Whales.") 

For preview only.
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And the whales. 

(Enter GIRL 7.) 

BOY 2: Do you know how many trees you're killing? 

(Enter BOY 3 and GIRL 8.) 

GIRL 7: Does anybody know how to get out of here? 

BOY 3: Where's here? 

GIRL 8: Has anybody seen Chuck? 

(Enter GIRL 9.) 

GIRL 1: You know Chuck? 

GIRL 8: He's my demon spawn little brother. 

GIRL 1 & GIRL 9: No, he's my demon spawn little brother. 

GIRL 10: Maybe he got out. 

BOY 4: There's no doors. 

BOY 5: (Pointing at different groups of kids:) You three look over 
there. And you—sign girl—you go look— 

GIRL 11: Who said you were the boss? 

BOY 5: I'm a man. 

GIRL 12: You're short. 

BOY 5: I'm sixteen. I've got my driver's license. 

GIRL 13: Do you have a car? 

GIRL 14: (Beat.) You're a boy. 

(Pause. Actors should enter until the entire cast is onstage.) 

I like boys. 

(She kisses him on the lips.) 

But you're not in charge. (Pause.) You three look over there. 
Sign girl—you go look over there. Boys, come with me. 

For preview only.
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(All on stage begin looking for exits to no avail.) 

BOY 6: We should sound off. 

GIRL 15: Sound off? 

BOY 6: Say your name and if you found something. 

GIRL 15: Chuck! 

GIRL 16: Your name's not Chuck. 

GIRL 17: Everyone should say their name. 

GIRL 18: What are we looking for again? 

GIRL 19: A door! 

BOY 7: Or a window. We could climb out a window. 

GIRL 20: I'm not climbing out a window. 

GIRL 21: I thought we were saying our names. I'll start. My 
name is... 

(Each member of the cast should sound off by saying his or her 
name. This should go as quickly as possible.) 

BOY 8: Has anyone seen Chuck? 

BOY 9: (Points one way:) I bet he's over there. (Points in the 
opposite direction, like the Scarecrow in The Wizard of Oz:) Or 
over there. Or— 

GIRL 22: Nobody's seen Chuck. Not in a while. Most of you 
don't even remember what he looks like. Some of you think 
you do, but you don't. Chuck is a metaphor. He's that elusive 
moment of knowing who you are, and when you're a 
teenager, most of the time you're pretty Chuck-free. (Beat.) 
When you're a little kid, you've got your Chuck squared away. 
Your job is to make nice in the sandbox, to eat what they give 
you and try to get most of it in the toilet, to scream for your 
way every now and again, do your coloring homework and to 
hold your mom or dad's hand when you're crossing the street 

For preview only.
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and at other strategic moments. (Beat.) When you get much 
older, you'll have had time to try out different Chucks and 
figure out which one is for you. Maybe it's the family Chuck or 
the career Chuck or a pet Lab named Chuck or all or none of 
the above. (Beat.) But in between kid Chuck and grown-up 
Chuck, there's a whole lot of out-of-focus Chuck and absent 
Chuck, followed by drive-by Chuckings and frantic Chuck 
chases and arriving at a Chuck stop only to find out he just 
left. And people will tell you that you didn't really see Chuck 
for that second you thought you did, and you'll start to ask 
yourself that and is this new Chuck worth the trouble and 
wouldn't it just be easier to sit back down in the sandbox? 
(Beat.) Like it or not, after a while we get too big for the 
sandbox, and like it or not, Chuck doesn't come out to play 
anymore. So we have to find him. Like it or not, it's just 
something we do. (To the cast:) I hear that Chuck is just on the 
other side of the door—if we can find one. 

BOY 1: (Finds the stage exit:) Door! 

(A mass exit begins. Girl 1 rushes past Boy 1.) 

GIRL 1: Chuck?! 

GIRL 8: Chuck's there? 

BOY 8: Chuck! 

THE DANCE 

(The "back to school" dance, with signage to say so. A BOY and 
a GIRL dance a slow dance to whatever is the song of the 
moment. Around them, other BOYS and GIRLS may do 
likewise.) 

BOY: Your hair smells really great. 

(The rest of the scene plays like a typical scene at a school dance, 
with the couple getting closer and closer. They are not, however, 
actually saying these things out loud until the Girl's final line.) 

For preview only.
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GIRL: I have an eight-page paper due Monday on Wuthering 
Heights and I can't find the movie anywhere. 

BOY: Frank Smith is away visiting his dad this weekend, so I 
told him I'd take his shifts at Burger King. Hate that job. 

GIRL: Shelley has a flask of Tequila. She wants me to go to the 
bathroom with her. I don't really want to, but I don't want her 
to think I'm a loser. 

BOY: The rep from UCLA [feel free to substitute an 
appropriate school] is gonna' be at school on Tuesday. I 
always wanted to go there, but I don't even know anything 
about it. 

GIRL: I'm so sick of playing soccer. I swear my mom cares 
more about it than I do. 

BOY: My grandfather's in the hospital again. He's gonna' be 
fine, but I gotta' go over and pick up his mail. 

GIRL: Was the cast list for the play posted yet? 

BOY: I probably should talk to my parents more. 

GIRL: My little brother actually likes soccer. I feel bad that I 
haven't gone to any of his games this year. 

BOY: When are my feet gonna' stop growing? 

GIRL: He keeps asking when am I gonna' come see him play, 
and I always make up some stupid excuse. Next time he asks... 

BOY: I never read for fun anymore. I used to do it all the time. 

GIRL: Are all my friends really hooking up? 

BOY: I like you a lot, but I don't know how far I'm ready to go 
yet. 

GIRL: (Beat.) Thanks. Your hair smells nice too. 

For preview only.
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(The music crescendos as they dance offstage and the scene ends. 
Beat. A GIRL runs across the stage. She is CHUCK 
INTERLUDE #1.) 

GIRL: Chuck! Chuck! Stop! 

(She stops.) 

Did anybody see a guy, kinda' short, kinda' tall? Did anybody 
see which way he went? (Pause.) Chuck, come back! 

(She exits on the run.) 

SUPPOSED TO 

(Two GIRLS in a school corridor.) 

GIRL 1: He is so in love with you. 

GIRL 2: He doesn't even talk to me. 

GIRL 1: He wants to. Look. 

(BOY 1 walks by.) 

GIRL 2: I don't see it. 

GIRL 1: Look again. 

(The Boy "rewinds" across the stage to the point of his entrance. 
He then repeats his walk past the girls in slow motion.) 

There. 

(The Boy freezes. Girl 1 approaches the Boy so that she can point 
directly at his slightly open mouth:) 

See how his mouth is open a little right here. 

GIRL 2: Isn't that just from breathing? 

GIRL 1: No—that's talking. Definitely trying to talk. He just 
needs a little help. 

GIRL 2: What kind of help? 

(Enter GIRLS 3, 4, 5.) 

For preview only.
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GIRL 1: You should ask him out. 

GIRL 3: He is totally your Mr. Right. 

GIRL 4: Do you want to be the only girl in our grade that 
doesn't have a boyfriend? 

GIRL 5: The only girl. 

GIRL 4: We all have boyfriends. 

GIRL 3: You're supposed to. 

GIRL 5: It's a rule. 

GIRL 3: You're 16—not 3. 

(Girls 3, 4 and 5 take up positions to watch the rest of the scene 
as the Boy begins to walk toward the edge of the stage.) 

GIRL 1: See that? 

(The Boy freezes again.) 

GIRL 2: What? 

GIRL 1: That look. He's dying to ask you out. 

GIRL 2: So why doesn't he? 

GIRL 1: Maybe his lips are stuck. His lips are stuck, and 
they're keeping the rest of his mouth from moving. 

GIRL 2: I don't know how to ask him out. 

GIRLS 3, 4, 5: You what? 

GIRL 1: You'd better think of something. He's not going to 
wait forever. 

GIRL 2: I don't know what to say. What should I say? 

GIRL 1: I don't know. Say what he said. 

(Girl 2 approaches the Boy. Both sculpt their mouths into the 
exact same silent, half-open pose and freeze in it while Girls 1, 3, 
4 and 5 watch their efforts.) 

For preview only.
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CHUCK INTERLUDE #2: DEAR CHUCK 

(Enter an ACTOR of either gender holding pen and paper. The 
Actor sits and writes.) 

ACTOR: (Reading the letter:) Dear Chuck,  

Nothing's been the same since you left. I know you probably 
won't ever see this letter, and even if you do, I know it 
probably won't make you come home. But I wanted to tell you 
some thoughts I've been thinking, just in case. 

(Pause.)  

I've been thinking about hair. I've been thinking how there's a 
moment when hair is neither wet nor dry. I get out of the 
shower and dry my hair with a towel, and it clings. It clings to 
my head and it lingers in this unconfident place where it 
wants to fill out and expand, but instead it remains 
indescribably moist, vulnerable. I think I am my hair right 
now. 

(Pause.)  

I am so ready to grow and take on this new part of my life, this 
next exploration—but something's holding me back. I want to 
move on, but what do I want to move on to? My mind is 
asking new, startling questions of me, and I don't know how 
to respond. 

(Pause.)  

I talk constantly of how well I know myself and what I believe, 
but then I wonder if I only say it so much because I'm trying to 
convince myself it's true. All the old words I used to describe 
me and what I'm thinking don't seem to have the same 
meanings anymore, and I want to use new ones...and I keep 
coming back to hair. 

(Pause.)  

For preview only.
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Chuck, I need you to come back. I know you'd have the 
answers to all these questions in my head. Please come home. 

Love, 

(The Actor should say his or her name here, then seal the letter 
in an envelope and exit with it.) 

THE SOCIAL NETWORK 

(A CLIPBOARD-CARRYING TEEN sits across from another 
TEEN clutching an application.) 

CLIPBOARD-CARRYING TEEN: So tell me about your 
experience. 

APPLICANT TEEN: Well, I worked at Cream 'n Stuff for like 
a year. 

CLIPBOARD-CARRYING TEEN: That's... 

APPLICANT TEEN: Ice cream. And stuff. 

CLIPBOARD-CARRYING TEEN: Stuff like...? 

APPLICANT TEEN: We "stuff" your ice cream with anything 
you want. Chocolate chips, marshmallows, nuts...more ice 
cream... 

CLIPBOARD-CARRYING TEEN: Ah. I get it. (Beat.) But you 
left. 

APPLICANT TEEN: My parents—and me—I—we believe 
that school comes first. After the summer, I left (As if trying to 
remember something that's been memorized:) to focus on my 
academics. But now that we're past Halloween and I've got 
school under control, I feel like I'm ready for a job. Baby needs 
a new pair of shoes, right? 

CLIPBOARD-CARRYING TEEN: Baby what? 

APPLICANT TEEN: Sorry. Just makin' a joke. 

CLIPBOARD-CARRYING TEEN: Don't make jokes. 

For preview only.
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APPLICANT TEEN: Sorry. 

CLIPBOARD-CARRYING TEEN: (Beat.) So why Cup 'a Joe? 

APPLICANT TEEN: 'Cause after you eat some ice cream, 
what's better than coffee? 

CLIPBOARD-CARRYING TEEN: Didn't I just say no jokes? 
Otherwise I'm just gonna leave. 

APPLICANT TEEN: No—sorry. (Beat.) I feel like I can take the 
same skills I learned at Cream 'n Stuff and use them for this 
job. Customer service skills, I mean. Not the ice cream 
scooping. 

CLIPBOARD-CARRYING TEEN: (Making notes on the 
clipboard:) Great. 

APPLICANT TEEN: Are you really writing notes? (Beat.) 
Sorry. 

CLIPBOARD-CARRYING TEEN: So tell me about Facebook 
[or the social media network of the moment]. 

APPLICANT TEEN: What? 

CLIPBOARD-CARRYING TEEN: The Facebook photo. Or 
was it Instagram? (Checking something on the clipboard:) I think 
it was both. 

APPLICANT TEEN: What are you talking about? 

CLIPBOARD-CARRYING TEEN: Anytime somebody applies 
for a job, we check all their profiles. 

APPLICANT TEEN: (Beat.) I got hacked. 

CLIPBOARD-CARRYING TEEN: It's your photo. 

APPLICANT TEEN: Yeah, but nobody was supposed to post 
it. (Breaking "character":) What are you doing? 

CLIPBOARD-CARRYING TEEN: That's not the kind of 
conduct we expect from an employee of Cup 'o Joe. 

For preview only.
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APPLICANT TEEN: Stop for a second. 

CLIPBOARD-CARRYING TEEN: We can't hire someone 
who— 

APPLICANT TEEN: Stop! 

CLIPBOARD-CARRYING TEEN: (Beat.) They're gonna 
check. 

APPLICANT TEEN: I took it down. 

CLIPBOARD-CARRYING TEEN: It might still be archived. 

APPLICANT TEEN: You're supposed to be helping me, 
not...this. 

CLIPBOARD-CARRYING TEEN: I am helping. 

APPLICANT TEEN: (Beat.) What am I supposed to do? 

CLIPBOARD-CARRYING TEEN: Hope nobody finds it. And 
don't let anybody take any more pictures of you doin' dumb 
stuff. 

APPLICANT TEEN: Or not do the dumb stuff in the first 
place. 

CLIPBOARD-CARRYING TEEN: Now you're thinkin'. 

APPLICANT TEEN: Now I'm boring. Pretty soon I'll be my 
parents. 

CLIPBOARD-CARRYING TEEN: Least they have jobs. 

APPLICANT TEEN: Truth. 

CHUCK INTERLUDE #3 

(An ACTOR of either gender.) 

ACTOR: I'm having lunch at school, and there's this new kid. I 
guess he transferred, 'cause I've never seen him before, it's 
halfway through the year, and there he is, standing in the 
middle of the cafeteria with a tray. He looks around—and it's 

End of script sample.
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